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novels of Gerhart Hauptmann's gifted brother, Carl
(1858-1921). Again and again his conception of a
dark and sorrow-laden life drove him to pitiless ac-
counts of the deepest recesses of the human soul. Far
removed from the fashionable tenets of contemporary
psychoanalysis, he is, rather, concerned with the less
explicit powers of a transcendent faith which is as
fanatical as it is profound. In two magnificent trilogies
(Drei Nacbte, 1909, Der Pleiligenbof, 1918, Peter
Brindeisener, 1924, and Nathanael Maechler, 1929, Die
Nachkommen, 19335 Damian Maechler [as yet unpub-
lished]) he has created a rich and simple world of peas-
ants and artisans, of farm, village, and small town, set
against a Silesian or Westphalian landscape and charged
with that tense and dramatic kind of religious serious-
ness which will be remembered from Gerhart Haupt-
mann's novel, Der Narr in Cbristo Emanuel Quint
(1910). By his belief in the absolute and creative
power of the human resolve, Stehr dissociated himself,
of course, from the determinist attitude of his natural-
istic contemporaries and became one of the cardinal
and positive examples of the expressionist sensibility.

These and similarly tuned minor novelists (Wilhelm
Schmidtbonn, b. 1876, Hermann Burte, b. 1879, Al-
fons Paquet, 1881-1943) achieve by their reference
to regional and "natural" values a striking emotional
vigor. At their best they are neither flatly provin-
cial nor intellectually confined: the Alsatian, Rene
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